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Pizzicato	 luido	 played	 with	 tension	 screw	 of	 the	 bow.	 In




barre	 position,	 lying	 parallel	 to	 each	 other.	 Here,	 what	 we
hear	is	a	kind	of	lute's	air	sound	quality.	F4	and	C5	will	be
preceived.	 E4	 and	 B4	 are	 only	 there	 in	 order	 to	 cancel
possible	harmonics	and	secure	the	sound	quality.
Play	on	the	tail	piece,	indicated	by	"tp."		If	one	increases	the
bow	 pressure	 a	 pitch	will	 occur	which	 is	 around	 the	 third
string's	 pitch.	 In	 the	 case	 of	 cello	 it	 will	 be	 around	 G2.




the	 third	 and	 fourth	 ingers	 after	 about	 1/3",	 the	 shown
harmonics	should	be	audible.		
The	left	hand	ingers	the	diamond	note	head,	with	resulting
sounds	 given	 in	 parentheses.	 II	 indicates	 the	 string,
5+9+13+4	 are	 the	 sounding	 5th,	 9th,	 13th,	 and	 4th
harmonics	 respectively.	 More	 details	 can	 be	 found	 on
http://www.cellomap.com.
While	playing	on	the	tail	piece,	the	LH	irst	inger	lies	on	the
indicated	 pitches	 with	 a	 barre	 position	 and	 other	 ingers
play	on	the	indicated	strings	as	hammer-on.	
Place	the	instrument	on	the	knee.	Bow	the	back	plate	of	the
instrument	 and	 pressing	 down	 on	 the	 hair	 of	 the	 stick,



























































































































































































































































































o P astspmp try not to fully cover the other sounds≤ mf
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hammer-on on the indicated strings
3 2 3 2 3
≤





















































hammer-on on the indicated strings
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. ∏∏∏∏∏∏∏∏∏ 4213 [c6][a5] ≤tppp1 3 2 3 4 3 2 3 2 3 4 3
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pizz. ∏∏∏∏∏∏∏∏∏ 4231 ? pizz.p mf ≥ordsp f p ? III.II. 3*
* e-quarter flat is just 4 hz higher than d3 creating 















































































































































* e-quarter flat is just 4 hz higher than d3 creating 
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